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;wfuV&1 
uSfrd ewY;  

1- uSfrd ewY; ifjp; ,oa oxhZdj.k & MkW- 'kf'k jk;  
uSfrd ewY; ls vk'k; & ekuoh; vkpj.k vkSj O;ogkj dks lekt ds le{k 

mn~?kkfVr djus dk dk;Z uSfrd ewY;ksa }kjk gh fd;k tkrk gSA uSfrd ewY; esa 
n;k] d:.kk] lerk] eerk] 'khy] foosd] fouezrk] drZO;fu"Bk tSls xq.kksa dk lekos'k 
gksrk gSA  

 
fo'ks"krk,Wa &  
1- uSfrd ewY; O;fDrRo ,oa vkpj.k fuekZ.k esa lgk;d gksrs gSA 
2- ,drk dh Hkkouk esa lgk;dA 
3- ;g ,d vewrZ xq.k gSA 
4- blds ek/;e ls lkekftd fgrksa dk laj{k.k gksrk gSA 
5- budk gekjh vfHk:fp;ksa ls ?kfu"V laca/k gksrk gSA 
 
uSfrd ewY;ksa ds izdkj &  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
2- vkpj.k dh lH;rk & ljnkj iw.kZ flag  
ys[kd ljnkj iw.kZ flag dk tUe jkoyfiaMh ikfdLrku esa gqvkA izeq[k izdkf”kr fuca/k 
laxzg gS& lPph ohjrk] vkpj.k dh lH;rk] etnwjh vkSj izse] dU;knku] ifo=rkA vkids 
fuca/kksa esa mPpdksfV dh HkkoukRedrk gSA fuca/kksa dh “kSyh iSuh gS o 
lh/ks ikBd ds eu dks Nwrh gSA yk{kf.kd izokge;h Hkk’kk gS] dgha&dgha 
izrhdkRed fcEcksa dk iz;ksx Hkh fd;k gSA 
 
lkjka’k %& vkpj.k dk vFkZ gSa&Lo;a }kjk] Lo;a ij gh viuk;k x;k O;ogkj] fdUrq ;fn 
ogh fØ;k&dyki ;k eukso`fÙk tc nwljksa ds izfr viuk;k tk, rks mls O;ogkj dgrs 
gSaA bZekunkjh iwoZd fuHkk;k x;k] vFkok fd;k x;k dk;Z] pkgs mPp gks ;k 
fud`’V og “kq) vkpj.k dgykrk gSA Js’B vkpj.k ls euq’; tkfr dk m)kj gksrk gS o lekt 

lh- xsykbVyh ds vuqlkj uSfrd ewY; ds 

vfuok;Z ewY;  O;ogkfjd ewY;  

iSjh ds vuqlkj uSfrd ewY; ds izdkj 

ldkjkRed ewY;  fodkloknh ewY;  udkjkRed ewY;  okLrfod ewY;  
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dks ubZ fn”kk feyrh gSA euq’;Ro dh izkfIr vPNs vkpj.k ls gh laHko gSA izd`fr 
dh xksn esa gesa Js’B vkpj.k dh izkfIr ljyrk ls gks ldrh gSA 
vkpj.k dh lH;rk n~okjk gesa u;h LQwfrZ] u;h psruk] u;k tks”k] ubZ vuqHkwfr dh 
izkfIRk gksrh gSA fo|k] dyk] /ku] lkfgR;] dfork vkfn leLr pht+ksa ls vf/kd izdk”k 
vkSj izlUurk vkpj.k dh lH;rk n~okjk izkIr gksrh gSA 
vkpj.k dh Hkk’kk ekSu gksrh gSA uezrk] n;k] izse] mnkjrk vkfn vkpj.k ds ekSu 
xq.k O;k[;ku gSA tks dqN uk cksyrs gq, Hkh vius euksHkko izdV dj nsrs gSA 
bUgha ekSu Hkkoksa dk izHkko LFkk;h gksrk gSA bldh lqxa/k ls txr dk dY;k.k 
gksrk gS] izse o ifo=rk dk fodkl gksrk gSA vkpj.k dh Hkk’kk ds lkeus D;k 
ekr`Hkk’kk] D;k lkfgR; Hkk’kk ;k fdlh ns”k dh Hkk’kk lc rqPN gSA vkpj.k dh 
Hkk’kk bZ”ojh; gS ;g ân; esa lqUnjrk fijks nsrh gSA 
vkpj.k dh bl lH;rk ls gSjku] ijs”kku] =Lr vkSj nq%[kh O;fDr Hkh “kkar gks tkrk gS 
o lq[k dk vuqHko djrk gSA dqlaLdkjh O;fDr esa laLdkjksa dk izos”k gksrk gSA 
vkpj.k Å¡ps dy”k okys fgeky; ds leku gS ftls cuus esa vuar dky dk le; yxrk gSA 
i`Foh lw;Z rkjs ftuds fuekZ.k esa yEck le; yxk] buesa Hkh vkpj.k dh >yd ek= 
fn[kkbZ nsrh gS] iw.kZ :i ughaA 
ys[kd ds vuqlkj ,d ckj mins”k dk vlj uk iM+s] fdUrq vkpj.k djrk gSA ;gk¡ rd fd 
/keZ vkSj fo|k :ih ikS/kksa dks lgh Hkwfe o mfpr izdk'k nsus dk dk;Z Hkh “kq) 
vkpj.k djrk gSA ;g “kq) vkpj.k izkIr djuk lgt ugha gS] dsoy ekyk tius ;k xaxk 
ugkus tSls ckgjh fn[kkos ls vkpj.k dh “kq)rk izkIr ugha gksrhA bls rks thouHkj 
R;kx] riL;k o iz;Ruksa n~okjk izkIr fd;k tkrk gSA ek= “kCnksa ;k ok.kh tky 
n~okjk vkpj.k dh lH;rk rd ugh igq¡pk tk ldrk] ek= osn] iqjk.kksa dks i<+us ;k jVus 
ls Hkh vkpj.k dh “kq)rk izkIr ugha gksrh vkpj.k dh “kq)rk rks eu opu o deZ dh 
“kq)rk n~okjk lrr~ lkk/kuk n~okjk izkIr gksrh gSA ;g rks vufxur “krkfCn;ksa ds 
ifjJe dk Qy gSA 
izkd`frd lH;rk vkus ij gh ekufld lH;rk vkrh gSA ekufld lH;rk gksus ij gh vkpj.k dh 
lH;rk izkIr gksrh gSA Kkuoku dh ijh{kk rc rd [kRe ugha gksrh tc rd vKkuh dk 
vkpj.k dh lH;rk vkus ij lalkj esa euq’;Ro ugha vk tkrk gSSA pkjksa vksj  izdk”ke; 
okrkoj.k gks tkrk gSA czãukn lqukbZ nsus yxrk gS] ukjn dh oh.kk ctus yxrh gS 
vkSj euq’; ek= dh ftg~ok ij ljLorh dk fuokl gks tkrk gSA 
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;wfuV&2 
fgUnh Hkk"kk 

1- LorU=rk iqdkjrh ¼dkO;½ % t;’kadj ^izlkn*  
t;'kadj çlkn us Hkkjr dh ijk/khurk ls nq%[kh gksdj LorU=rk iqdkjrh dh jpuk 
dhA tc Hkh dksbZ ,slh 'kfä tks ns'k dh LorU=rk ds fy, ?kkd vuqHko gksus 
yxrh gS rc izcq) ns'kHkDrksa ds ân; esa ml ?kkrd 'kfä ls eqä gksus dh 
izcy izsj.kk tkx`r gks tkrh gSA os viuh jpukvksa ls ns'kokfl;ksa esa 
ns'kHkfä vkSj ohjrk dh Hkkoukvksa dk lapkj djus yxrs gSaA  

^LorU=rk iqdkjrh* vkst xq.k iz/kku jk"Vªh; dfork gSA bl dfork ds ek/;e 
ls izlkn th us Hkkjr ds ohj iq=ksa dk vkgoku fd;k gS& gs vej ohjks! rqe 
vkxs c<ks] D;ksafd rqEgkjh n`<+ izfrKk LorU=rk ds iFk dks iz'kLr dj nsxh] 
vklku dj nsxhA rqEgsa Lo;a izdkf'kr vkSj leqTToy LorU=rk iqdkj jgh gSA 
;|fi gs 'kwjohjks! tSls okM+okfXu ¼leqnz dh vkx½ leqnz ds ty dks Hkhrj gh 
Hkhrj tykdj e;kZnk esa j[krh gS] mlh izdkj rqe Hkh 'k=q ij fot; izkIr dj 
mÙkjksÙkj vkxs c<+rs pyksA 
 
2- Tkkx rq>dks nwj tkuk ¼dfork½% lqJh egknsoh oekZ  
;g dfork egknsoh oekZ }kjk jfpr gSA blesa Lok/khurk vkUnksyu dk fot;xku 
fd;k x;k gSA ns'k dh lks;h gqbZ turk ¼uo;qodksa½ dks LorU=rk dh vksj 
c<+us tkx`r djus dk iz;kl fd;k x;k gSA os ns'k HkfDr dh e'kky tyk, 
ukStokuksa dks izksRlkfgr djrh fn[kkbZ nh gSA dfork esa vkst xq.k rFkk 
ikS:’k Hkko O;Dr gqvk gSA dof;=h ukStokuksa esa ubZ meaxs] ubZ 
LQfwrZ Hkjrs gq, dg jgh gS fd vkt pkgs fdruh Hkh fo’ke vkSj fodV 
ifjfLFkfr;k¡ D;ksa u gksa rq>s fujUrj deZ iFk ij pyuk gSA ;fn bruh dfBu 
ifjfLFkfr;k¡ Hkh gksa fd fgeky; ds ân; esa dEiUu gksus yxs] eqf'dyksa dk 
,slk izy; gks fd d’V ds vk¡lqvksa ls /kjrh Hkh ØUnu djus yxs] pkgs va/kdkj 
dh Nk;k dh izdk'k dks] vk'kk dks ?kksy dj ih ys vkleku ls pedrh fctfy;ksa 
esa pkgs rwQku dk Loj gks ysfdu rq>s bl uk'koku lalkj esa vius dk;ksZa ls 
vius cfynku ls] R;kx ls vejrk ds in fpà NksM+us gksxsaA 

dof;=h ukStokuksa dks yydkjrs gq, dg jgh gS fd D;k rq> tSls /khj&ohj 
lkglh dks {k.k Hkaxqj laca/kksa ds ca/ku cka/k ysxsa\ D;k vius&ijk;s dh 
Hkkouk rq>s deZ iFk ls jksdus esa lQy gksxh\ D;k nqfu;k ds ,s'kks vkjke 
;k HkkSfrdrkoknh pdkpkSa/k frrfy;k¡ cus rq>s yypk,¡xsa\ D;k fdlh Hk¡ojs 
:ih lkSUn;Z dk ykyp rqEgsa fo'o ds d:.k ØzUnu dks lquus ls jksd nsxk\ D;k 
vksl ls xhys Qwyksa dh ia[kqfM;k¡ :ih ckgjh vkd’kZ.k rqEgkjs QkSykn ls 
bjknksa dks Mqcks nsxsa\ vjs! deZB ukStokuksa rqe viuh Nk;k] vius 
dk;ksaZ dks vius fy, dkjkokl er cukvksa] tkx tkvksa rqEgsa nwj rd tkuk 
gSA 
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rqEgkjs ikl rks otz lk ân; gS fQj tjk lh rdyhQ ;k ihM+k ds vk¡lqvksa 
esa dSls xy x;k\ viuh gh ihM+k esa Mwcs rqe bl thou :ih ve`r dks nks 
?kwV¡ efnjk esa D;ksa Mqcksa jgs gks\ vjs! vks ukStokuksa] lks dj ;k 
fuf’Ø; gksdj vkyL; vkSj izekn esa thou er fudkyksaA vdeZ.; gksdj vfHk'kki 
er >syks rqe rks deksaZ ls vej gks] thrs th e`R;q dk oj.k djksaA 
grk'k fujk'k dh BaMh lkal ysdj vc ;g er dgks fd le; gkFk ls fudy x;kA deZ rks 
rqEgsa gj gky esa djuk gh gSA vk¡[kksa esa ikuh Hkh rHkh vPNk yxrk gS 
tc lhus esa vkx tyrh gSA gekjh gkj Hkh fot; dh irkdk cu ldrh gS ;fn ge 
deZB] ltx gks ns'k j{kk ds fy, rRij gksaA rq>s ns'k dh LorU=rk gsrq vaxkjs 
dh lst ij pyuk gksxkA nhid dh vejrk dh dgkuh iraxksa dh dqckZuh dk gh 
izfrQy gSA vr% fot;xku ds ek/;e ls dof;=h ns'kokfl;ksa dks tkx`r dj jgha gS 
fd euq’; dks thouiFk ij pyrs gq, xfreku jgdj vius vHkh’V dks izkIr djuk gSA 
rqEgsa LorU=rk izkfIr gsrq iw.kZ :i ls tkxuk gS] rq>s nwj tkuk gSA 
egknsoh oekZ uotkxj.k gsrq ns'kokfl;ksa ds ikS:’k dks yydkj jgh gSA 
3- mRlkg ¼fuca/k½ & vkpk;Z jkepUnz 'kqDy 
ys[kd ifjp; &  
vkpk;Z jkepUnz 'kqDy dk tUe 11 vDVwcj lu~ 1884 bZ- dks m-iz- ds cLrh ftys ds 
vxkSuk uked xzke esa gqvk FkkA 'kqDy th dh izeq[k jpukvksa esa fuca/k laxzg 
& fparkef.k] fgUnh lkfgR; dk bfrgkl] fgUnh dkO; eas jgL;okn] cq) pfjr] vkfnA 
 
dsUnzh; Hkko & ;g fuca/k fparkef.k Hkkx&1 ls fy;k x;k gSA ;g ,d fopkjksRrstd 
,oa izsj.kkL=ksr fuca/k gSA bl fuca/k esa 'kqDy th us mRlkg Hkko ds egRo dks 
izfrikfnr djrs gq, dfBu ls dfBu dk;Z esa izo`Rr gksus dh izsj.kk iznku dh gSA 
mUgksusa nq%[k ds oxZ esa tks LFkku Hk; dk crk;k gS] ogha LFkku vkuUn 
oxZ esa mRlkg dk crk;k gSA 
 
mRlkg ,d ;kSfxd Hkko gS ftlesa lkgl vkSj vkuan dk esy gksrk gSA mRlkg ,d 
vPNk xq.k gSA fdlh Hkh dk;Z ds fØ;kUo;u esa ;fn mRlkg dk lapkj gSa rks fo"ke 
ls fo"ke ifjfLFkfr;ksa esa Hkh meax vkSj vkaun cuk jgrk gS] D;ksafd mRlkg ds 
lkFk ekufld vkSj 'kkjhfjd 'kfDr dk Hkh lekos'k ys tkrk gSA ysfdu Hk; uked 
euksfodkj nq%[k dh vuqHkwfr gksrh gS vkSj ml fLFkfr esa ge ml ifjfLFkfr ls 
cpus dk iz;kl djrs gSA tcfd mRlkg gesa deZ djus dh fn'kk esa vxzlj djrk gSA  
 

4- f’kjh"k ds Qwy ¼fuca/k½ % vkpk;Z gtkjh izlkn f}osnh 
fparu'khy ,oa euu'khy lkfgR;dkj MkW- gtkjh izlkn f}osnh th dk tUe lu~ 1907 esa 
cfy;k ftys ds vks>cfy;k xk¡o esa gqvkA mPp dksVh ds fuca/kdkj ,oa vkykspd 
f}osnh th ds egRoiw.kZ fuca/k laxzg ^v'kksd ds Qwy*] ^fopkj izokg*] ^fopkj 
foe'kZ* vkfn gSaA Hkkjrh; laLd`fr vkSj lkekftd eaxy Hkkouk ls jaxs muds 
fuca/kksa dh 'kSyh izkS<+ gSaA Hkkoukiz/kku lkfgfR;d fuca/k ^v'kksd ds 
Qwy* uked fuca/k laxzg esa laxzghr gSA Jh f}osnh th dh Hkk’kk tgk¡ ltho ljl o 
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Hkkokuqdwy gS ogha fopkjksa dh xaHkhjrk vkSj ekSfyd fparu mudh jpukvksa 
ds izk.k gSaA gkL; vkSj fouksn ds Hkko Hkh dgha&dgha ns[kus dks feyrs 
gSaA 
ikB lkj & ^f'kjh’k ds Qwy* fuca/k MkW- f}osnh th ds ^f'kjh’k ds Qwy* uked laxzg 
ls fy;k x;k gSA bl lkfgfR;d fuca/k esa jkspd] izokg iw.kZ ,oa ljl 'kSyh esa f'kjh’k 
ds Qwy ds ek/;e ls O;fDr ds visf{kr xq.kksa dh iz'kalk dh gSA ekSfyd o vuwBs 
fo’k; dks dsUnz cukdj ys[kd us f'kjh’k ds Qwy dh fo'ks’krkvksa dks ifjyf{kr fd;k 
gSA ys[kd us crk;k fd dksey gksrs gq, f'kjh’k ds Qwy foijhr vkSj dfBu] dBksj 
ifjfLFkfr;ksa esa Hkh vfMx vksj vfopy cuk jgrk gSA tsB dh rirh nksigj esa fu’Bwj 
/kwi vkx dh rjg i`Foh dks tykrh gS] dksey D;k dBksj izk.kh Hkh mlls cpuk pkgrs 
gS] ,slh fo’ke ifjfLFkfr;ksa esa f'kjh’k dk o`{k Åij uhps rd ynk jgrk gSSA dchjnkl 
th veyrkl dh rqyuk f'kjh’k ls djrs gq, dgrs gSa fd veyrkl Hkh Qwyrk gS fdUrq ek= 
15 ls 20 fnuksa ds fy,] ,sls isM+ksa o Qwyksa ls uQjr djrs gq, dchjnkl th f'kjh’k 
dh iz'kalk djrs gq, dgrs gS fd calr esa _rq ds vkxeu ds lkFk veyrkl Qwy mBrk 
gS] ygd mBrk gS] mldh ;g eneLr eLrh vk’kk<+ rd cuh jgrh gSA vFkkZr~ clar 
esa Qwyk f'kjh’k Hk;adj xehZ riu vkSj yw ds le; esa Hkh vo/kwr dh Hkk¡fr thou 
dh vts;rk dk ea= Qwadrk jgrk gS ys[kd us f'kjh’k ds Qwy dh rqyuk gekjs ;qx iq:’k 
egkRek xk¡/kh ls dh gSA xk¡/khth Hkh f'kjh’k ds Qwy dh Hkkafr Åij ls uje dksey 
Fks vkSj vUnj ls vfMx dBksjA ftl izdkj f'kjh’k ok;qeaMy ls viuh izk.k 'kfDr [khap 
lqdqekj dslj mxkrk gS] oSls gh xk¡/kh us ns'k dh turk ls  lg;ksx] Lusg] gkSalyk o 
'kfDr xzg.k dj foijhr ifjfLFkfr;ksa esa Hkh vius y{; dks ik;k vkSj fujUrj fo"ke 
ifjfLFkfr;ksa esa Hkh vkxs c<+rs jgsA blhfy, mUgsa Hkh f'kjh’k ds Qwy dh rjg 
vo/kwr ekuk x;k gSA laLd`r lkfgR; esa f'kjh’k dk Qwy dksey ekuk x;k gSA 
dkyhnkl us dgk gS fd f'kjh’k ds Qwy dsoy uktqd Hkzejksa ds iSjksa dk gh Hkkj 
lg ldrs gS] if{k;ksa dk ughaA ys[kd us ;gk¡ vkifRr Hkh yh gS fd dfo;ksa dks cqjh 
vknr gS fd og oDr dk [;ky fd;s cxSj gh vius dkO; esa mls LFkku nsrs gSA ys[kd 
us f'kjh’k ds Qwy dh rqyuk vkt ds ;qx ds usrkvksa ls dh gS tks dqlhZ eksg ds 
dkj.k tekus dk :[k ugha igpkurs vkSj tc rd u;h ih<+h mUgsa /kDdk ekjdj uk gVk, 
oks gVrs ugha gS] mlh izdkj f'kjh’k ds Qwy yEcs le; rd ogha cus jgdj 
[kM+[kM+krs jgrs gSa tc rd u;h [ksi mUgsa gVk, ughaA  
ys[ku us vo/kwr f'kjh’k dks thou dk vkn'kZ Lohdkj dj mlls iszj.kk izkIr djus dk 
vkxzg fd;k gS rkfd QDdM+ dh rjg eLr] csijokg thou iFk ds O;o/kkuksa dk lkeuk 
dj ldsa o izxfr ds ekxZ ij vo/kwr dh Hkk¡fr c<rs jgsaA  
 
f'kjh"k ds Qwyksa dh fo'ks"krk,¡ & 
;s Qwy clar _rq ds vkxeu ij f[kyrs gSaA dkyt;h vo/kwr dh Hkk¡fr thou dh vijkts;rk 
ds ea= dk izpkj djrs gSaA tyrh /kwi esa Hkh isM+ks ij yns bBykrs gSA lq[k 
nq%[k thou ds mrkj&p<+ko vFkkZr~ foijhr o fo’ke ifjfLFkfr;ksa esa Hkh vfMx 
jgrs gS vFkkZr~ dkseyrk dks cuk, j[krs gSaA ;s dfo ds eu esa ys[kdksa ds eu 
esa lkfgR;dkjksa ds eu esa ubZ meax txkrs gSaA ;s rVLFk Hkko j[krs gq, fo’ke 
ifjfLFkfr;ksa esa Hkh vfMx jgrs gSA bldh Mky vkSj Qwy detksj ,oa dksey gksrh 
gSA  
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5- okD; lajpuk vkSj v'kqf);ka  

5-1 okD; lajpuk  
Hkk"kk dh lcls NksVh bdkbZ ;k v{kj ;k o.kZ gS] o.kksZ ds lkFkZd esy ls 
'kCn curs gSa] 'kCnksa  vFkZiw.kZ vfHkO;fDr gh okD; cukrh gSA  
ifjHkk"kk& ftl 'kCn lewg ls fdlh fopkj dk Hkko iw.kZ :i ls çdV gksrk gS mls 
okD; dgrs gSaA  
^jke us jko.k dks ekjk* ;g okD; jpuk iw.kZ vFkZ dks çdV dj jgh gSA  
okD; ds ?kVd& 
okD; dks eq[; :i ls nks ?kVdksa esa ckaVk tk ldrk gS & 
1-mn~ns';] 2- fo/ks; 
mn~ns'; esa & dÙkkZA 
fo/ks; esa&deZ vkSj fØ;k vkrh gSA  
 
jpuk ds vk/kkj ij okD;ksa ds eq[; rhu Hksn gSa & 

1- ljy okD; (Simple Sentence)  
2- feJ okD; (Complex Sentence) 

3- la;qDr okD; (Compound Sentence) 

 
1- ljy okD; (Simple Sentence) 2- feJ okD; (Complex Sentence) 

1- ljy okD; (Simple Sentence)- ftu okD;ksa esa ,d dÙkkZ gksrk gS] ,d deZ 
vkSj fØ;k gksrh gS mls ljy okD; ;k lk/kj.k okD; dgrs gSaA 

mnkgj.k& jke us [kkuk [kk;kA  
dÙkkZ $ deZ $ fØ;k  

2- feJ okD; (Complex Sentence) & ftu okD;ksa esa ,d eq[; okD; ¼iz/kku 
okD;½ rFkk ,d ;k ,d ls vf/kd vkfJr miokD; gksa mls feJ okD; dgrs 
gSA vkfJr miokD; leqPp; cks/kd 'kCnksa] tSls ;fn] rks] tc] tgka] 
ogka] ;|fi] rFkkfi] ysfdu] exj] tSls 'kCnksa ls tqM+s gksrs gSaA 

mnkgj.k& tks Nk= ifjJe djrs gSa] os vo'; lQyrk izkIr djrs gSaA 
1- tks xjtrs gS] os cjlrs ughaA  
2- bl o"kZ o"kkZ vPNh gksrh rks Qly vPNh gksrhA 
3- ;fn NqfV`;ka gqbZ rks ge ?kweus vo'; tk;saxsA  

 
3- la;qDr okD; (Compound Sentence) ftu okD;ksa esa ,d ;k ,d ls vf/kd iz/kku 

okD;] rFkk ,d ;k ,d ls vf/kd miokD; gksa mls la;qDr okD; dgrs gSaA 
;s okD; rFkk] fdUrq] ijUrq] ;|fi] ysfdu] rFkkfi] blfy,] exj vr% vkfn 
'kCnksa ls tqMs+ gksrs gSA  
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mnkgj.k& 1- eSa izfrfnu ;ksx djrk gw¡ vkSj ?kweus tkrk gw¡A  2- le; 
cgqr [kjkc gS blfy, laHkydj pyuk pkfg, A 3- D;ksafd og chekj Fkk blfy, 
;k=k ugha dj ldk A  
 

vFkZ ds vk/kkj ij okD; ds Hksn &  
1- fof/k lwpd okD; 2- fu"ks/k ewyd okD; 3- vkKk lwpd okD; 4- iz'u okpd 
okD; 5- lansg okpd okD; 6- bPNk okpd okD; 7- ladsr okpd okD; 8- foLe; 
okpd okD;A  
 
1- fof/k lwpd okD;& ftu okD;ksa ls fdlh fØ;k ds djus ;k gksus dk cks/k gks 
mls fof/klwpd okD; djrs gSaA fof/k lwpd okD;ksa ds var esa *pkfg,* fØ;k 
dk iz;ksx Hkh fd;k tkrk gSA  
mnkgj.k& 1- ge [kkuk [kk pqdsA 2- eksgus us i<+kbZ iwjh dj yhA 3- 
xka/kh th jkst izkFkZuk lHkk esa Hkkx ysrs FksA 3- lw;Z izkr% dky fudyrk 
gSA 4- ges ges'kk lR; cksyuk pkfg,A 5- gesa dke ij le; ls igq¡puk pkfg,A  
2- fu"ks/k ewyd okD;&  ftu okD;ksa ls fdlh dk;Z ds u gksus dk cks/k gks] 
rFkk ftUgsa ugha] u vkSj er ds }kjk udkjkRed Hkko ls izdV fd;k tkrk gS mls 
fu"ks/kewyd okD; dgrs gSaA  
mnkgj.k&    1- vkt gekjh xf.kr dh d{kk ugha yxhA 2- esjk i<+kbZ esa eu 
ugha yxrkA       3- u jgsxk cakl u ctsxh ckalqjhA  4- rqe 
mls ysdj ?kj er vkukA     5- vkt xkfM+;k¡ ugha pysxhA 
3- vkKk lwpd okD;& ftu okD;ksa ls vkKk ;k vuqefr dk cks/k gks mls vkKk 
lwpd okD; dgrs gSaA  
mnkgj.k& 1- vki pqi jfg;s A 2- esjh utjksa ds lkeus ls pys tkvksaA 3- vki 
;gk¡ ls tk ldrs gSaA  
4- iz’u okpd okD;& ftu okD;ksa ls iz'u fd;k tk, ;k dksbZ ckr iwNh tk;s mls 
iz'uokpd okD; dgrs gSaA  
mnkgj.k& 1- D;k rqe esjs lkFk pyksxs\  2- rqEgkjk uke D;k gS\ 3- dkSu 
vk;k gS\ 
 4- vki D;k dj jgs gSa\    5- rqe i<+us dc tkvksxs\  
5- lansg okpd okD;& ftu okD;ksa ls dk;Z ds gksus esa lansg vFkok 
laHkkouk dk cks/k gks mls lansgokpd okD; dgrs gSaA  
mnkgj.k& 1- 'kk;n eSa dy dkWyst ugha tkÅ¡ A 2- laHkor% og dy lqcg rd 
igq¡psxkA 4- mldk bl o"kZ ikl gksuk eqf'dy gS A  
6- bPNk okpd okD;& ftu okD;ksa ls fdlh 'kqHkdkeuk] viuh ea’kk ;k bPNk 
O;Dr gks mls bPNk okpd okD; dgrs gSa A  
mnkgj.k& 1- ;'kLoh gks A 2- lnk lq[kh jgks A 3- bZ'oj rqEgkjh 
euksdkeuk iw.kZ djs A  4- izHkq rqEgsa nh?kkZ;q iznku djs A  
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7- ladsr okpd okD;& ftu okD;ksa ls ladsr ;k 'krZ dks cks/k gks] mUgsa 
ladsrokpd okD; dgrs gSaA  
mnkgj.k& 1- ;fn rqe esgur djksxs rks lQyrk vo'; izkIr djksxs A          
2- ;fn rqe dkWyst pyks rks eSa Hkh pyw A  
8- foLe; okpd okD;& ftu okD;ksa ls vk'p;Z dk Hkko] lq[k ;k nq%[k ds :i  
esa izdV gks mls foLe; okpd okD; dgrs gSa &  
mnkgj.k& 1- vksg ! fdruk lqanj n`'; gS A  2- vjs ! rqe vk x, A 3- okg ! D;k 
ckr gS A 4- okg ! D;k utkjk gS A 5- gs ! jke bl ns'k dk bZ'oj gh ekfyd gS A 
 
5-2 =qfV la'kks/ku @ v'kqf);k¡ & 
Hkk"kk gekjs lkekftd O;ogkj dk ek/;e gSA blds ek/;e ls ge vius fopkjks]a 
gko&Hkkoksa] vkfn dks vfHkO;Dr djrs gSa fdUrq ;g vko';d gS fd tks Hkh O;ogkj 
Hkk"kk ds ek/;e ls fd;k tk, og loZekU; o O;kdj.k dh n`f"V ls 'kq) gksA Hkk"kk esa 
ik;h tkus okyh xyfr;ksa vFkok =qfV;ksa dks ge v”kqf) dgrs gSa vkSj bls lq/kkjuk 
=qfV la'kks/ku ;k v'kqf) la'kks/ku dgykrk gSA  
 
v'kqf);ksa dks izeq[kr% ik¡p Hkkxksa esa ck¡Vk x;k gS & 

1- mPpkj.k ,oa orZuhxr 
v”kqf);k¡   

2- 'kCnxr v”kqf);k¡    

3- 'kCnkFkZxr v”kqf);k¡   
   

4- okD;xr v”kqf);k¡ 
5- O;kdj.kxr v'kqf);k¡   

1- mPpkj.k ,oa orZuhxr v’kqf);k¡ & Hkk"kk dk O;ogkj ;k iz;ksx eq[;r% 
nks izdkj ls gksrk gS & ekSf[kd ;k fyf[kr vfHkO;fDr esaA ekSf[kd 
vfHkO;fDr dk laca/k mPpkj.k ;kfu cksyus ls gS] o fyf[kr vfHkO;fDr dk 
laca/k ek=k vFkok orZuh ls gSA  

fgUnh esa mPpkj.k dk fo'ks"k egRo gS D;ksafd ;g tSls cksyh tkrh gS] oSls 
gh fy[kh tkrh gSA v'kq) mPpkj.k gksus ls Hkk"kk v'kq) fy[kh tkrh gSA  
 
mPpkj.k ,oa orZuhxr v'kqf);ksa ds mnkgj.k & 

v'kq) 'kq) 

doh  dfo 
O;Drh O;fDr 
iq.kZ iw.kZ 
vR;kf/kd vR;f/kd  
vk;w vk;q 
xqu xq.k 
iwT;uh; iwtuh;@iwT; 
Ckkjkr cjkr 
pfg;s pkfg, 
rykc rkykc 

  
 

v'kq) 'kq) 

d<kbZ d<+kbZ 
lka; lk;a 
Qu¼lk¡i dk½ Q+u¼dyk½ 
xt¼gkFkh½ x+t¼,d 

uke½ 
tkxzr  tkx`r 
dfo;=h dof;=h 
Xkq.koku 
ukjh 

xq.korh ukjh 

vk;h vkbZ 
dgka dgk¡ 
c`t  czt 

 
v'kq) 

 
'kq) 

rS¸;kj rS;kj 
egRo  egRRo 
fujksx  uhjksx 
fjrq  _rq  
izFkd  i`Fkd 
fo"ks’k fo'ks"k 
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gFkksM+k gFkkSM+k 
lkSyg lksyg 
xkSj¼xkSjk½ x+kSj 

¼/;ku½ 
[kqnk 
¼[kksnuk½ 

[+kqnk 
¼bZ”oj½ 

 
2- 'kCnxr v’kqf);k¡ & 'kCnksa ds O;ogkj esa vuko';d izR;; yxkus ds 

dkj.k bl izdkj dh v'kqfn~/k;k¡ Hkk"kk dk lkSUn;Z u"V dj nsrh gSa 
A  
 
v'kq) 'kq) 
lkStU;rk  lkStU; 
Lkko/kurk lko/kkuh 

gSjkurk gSjkuh 
xkSjork xkSjork 
lkSn;Zrk lqUnjrk 

 
3- 'kCnkFkZxr v’kqf);k¡& dbZ ckj ,sls 'kCnksa dk iz;ksx gksrk gS] tks 

izpfyr gS fdUrq v'kq) gS tSls & 
og vkVk filokus x;kA xsgww¡ 
ngh tek nks nw/k 
eksgu xhr dh yfM+;k¡ xquxquk jgk 
FkkA 

dfM+;k¡ 

vkidks cs'kqekj ijs'kkuh gqbZA  csgn 
'kh?kz ;q) pyus dh laHkkouk gSA  fNM+us 
jktho xr o"kZ :l tk,xkA  vkxkeh 
csfQtwy ckr er djksA fQtwy 
mlus vusdksa ckrsa cryk;haA  vusd 
Ekkfyu us ekyk xw¡/k yhA  xw¡Fk 
ek¡ us vkVk xw¡Fkk xw¡/kk 
gR;kjs dks e`R;qn.M dh ltk feyh e`R;qn.M feyk 

 
4- okD;xr v’kqf);k¡& O;kdj.k laca/kh v”kqf) gkssus ij okD;xr v”kqf) gksrh 

gS A dkjd] opu] fyax] fo'ks"k.k vkfn dh v'kqf) blds vUrxZr vkrh gSA  
 

dkjd laca/kh v’kqf);k¡ &  
 

v'kq) 'kq) 

eSus [kkuk gSA  eq>s [kkuk gSA 
esjs dks iqLrd nks  eq>s iqLrd nksA  
'kjhj ij dbZ vax gksrs gSaA 'kjhj ds dbZ vax gksrs gSA  
cPpksa ls xqLlk u djks cPpksa ij xqLlk u djks 
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fo'ks"k.k laca/kh v’kqf);k¡ & 
v'kq) 'kq) 

jko.k dk nqjkpj.k [kjkc FkkA jko.k dk vkpj.k [kjkc FkkA 
eSa lizek.k lfgr dgrk gw¡A eSa lizek.k dgrh gw¡A  
d`i;k nks fnuksa dk vodk'k 
nsus dh d`ik djsA 

d`i;k nks fnu dk vodk'k 
nsa@nks fnu dk vodk'k nsus 
dh d`ik djsaA  

ek= dsoy Nk=ksa ds fy, 
gSA 

dsoy Nk=ksa ds fy, gS @ ek= 
Nk=ksa ds fy, gSA  

 
fyax laca/kh v’kqf);k¡ & 

v'kq) 'kq) 

ikuh cjl jgh FkhA Ikkuh cjl jgk FkkA  
deys'k us fnYyh fn[kk;kA deys'k us fnYyh fn[kkbZA  
vknj.kh; ekrkth dks nhft,A vknj.kh;k ekrkth dks 

nhft,A 
ljkstuh fon~oku L=h gSA ljkstuh fonq"kh L=h gSA 
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opu laca/kh v’kqf);k¡ & 
 

v'kq) 'kq) 
mls fdruk vke pkfg,A  mls fdrus vke pkfg,A  
og vusdksa Hkk"kk,¡ 
tkurk gSA 

og vusd Hkk"kk,¡ tkurk 
gSA  

o`{kksa ij dks;y cksy jgh 
gSA  

o`{k ij dks;y cksy jgh 
gSA  

mlds vax&vax ltk;s x;sA mldk vax&vax ltk;k x;kA 
 
 
O;kdj.kxr v'kqf);k¡ & 

v'kq) 'kq) 

mldh rks rdnhj VwV x;hA  mldh rks rdnhj QwV x;hA  
mlds lkjs bjknksa ij ikuh cg x;hA mlds lkjs bjknksa ij ikuh fQj x;kA  
jksxh dh fn’kk Bhd ughA jksxh dh n'kk Bhd ughA 
reke ns'kHkj esa ckr QSy x;hA ns'kHkj esa ckr QSy x;hA 
cdjh dks dkVdj xktj f[kykvksA cdjh dks xktj dkVdj f[kykvks 
eq>s ipkl :i;k pkfg;sA eq>s ipkl :i;s pkfg,A 
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;wfuV & 3 
  
1- ued dk njksxk ¼dgkuh½ & izsepUn 
miU;kl fo/kk ds {ks= esa miU;kl lezkV ds :Ik esa izfl) izsepUn th }kjk fyf[kr ;g 
dgkuh uSfrd ewY;ksa ds vfLrRo dks Li"V djrh gSA bl dgkuh esa ued foHkkx 
esa dk;Z djus dh Hkkouk fy, ca'kh/kj] vFkd iz;klksa ls ued ds njksxk ds in dh 
izkfIr dj ysrs gSA muds firk vuqHkoh gksus dh n`f"V ls mUgsa viuh fdLer 
cnyus dh f'k{kk nsrs gSa ftlls mudk thou lQy gks ldsA pwafd ca'kh/kj vius firk 
ds opuksa ls vlger gksrs gq, viuh dk;Z'kSyh dk pquko dj vius dk;Z dk dq'ky 
lapkyu djrs gSA vyksihnhu uked pfj= tks vius lkeF;Z ls xSjdkuwuh dk;ksZa dk 
lapkyu djrk gSA ca'kh/kj dks Hkh mUgksusa viuh vFkZ'kfDr ls ¼:- 40]000@&½ 
[kjhnuk pkgk] ijUrq ca'kh/kj us bl izyksHku dks Bqdjk fn;kA ifj.kkeLo:Ik mUgsa 
vius bZekunkjh o drZO;ijk;.krk dk n.M Hkqxruk iM+k vkSj mudh ukSdjh pyh 
xbZA ,slh fo"ke fLFkfr;ksa esa mUgsa vius firk ds dVq opu rks lqus gh lkFk gh 
ifjokj okyksa us Hkh mudk lkFk NksM+ fn;kA 
 
ysfdu ca'kh/kj dks fo'okl Fkk fd lR; ijs'kku gks ldrk gS ijkftr ugha vkSj gqvk Hkh 
;gh & ?kVuk ds ,d lIrkg ckn gh if.Mr vyksihnhu dk ân; ifjorZu gqvk vkSj 
mUgksusa ca'kh/kj ls ekQh ekaxh vkSj LVkEi yxk ,d i= mlds gkFkksa esa lkSai 
fn;k ftlesa fy[kk Fkk fd mUgksusa vius lEiw.kZ tehu&tk;nkn dk izca/kd ca'kh/kj 
dks fu;qDr fd;k gSA :Ik;s N% gtkj ekfld osru ds lkFk mUgsa ?kksM+k vkSj ?kj 
fu%'kqYd :Ik ls fn;k tk jgk gSA* 
 
2- gkj dh thr ¼dgkuh½ & lqn'kZu  
lqn'kZu }kjk jfpr ^gkj dh thr* dgkuh Mkdw [kM+xflag ds ân; ifjorZu dh ekfeZd 
dgkuh gSA ;g dgkuh ckck Hkkjrh Mkdw [kM+xflag vkSj ckck Hkkjrh ds 
?kksM+s lqYrku ds bnZ&fxnZ ?kwerh gSA ckck Hkkjrh vius ?kksM+s lqYrku 
dks vR;f/kd pkgrs Fks mUgsa vius ?kksM+s dks ns[kdj Bhd oSlk vkuan gksrk 
FkkA tSls ,d d`"kd dks viuh ygygkrh Qly dks ns[kdj] ,d ek¡ dks vius larku dks 
ns[kdj vkSj ,d lkgwdkj dks nsunkj dks ns[kdjA  
ckck Hkkjrh lqYrku dks bruk vf/kd Lusg djrs Fks fd os Hkxoku ds Hktu ds ckn 
'ks"k le; esa lqYrku dh ns[kjs[k esa gh O;rhr djrs Fks ckck Hkkjrh viuk le; 
lqYrku ds lkFk [kq'kh ls O;rhr djrs FksA mlh {ks= dk [kqa[kkj Mkdw [kM+xflag 
lqYrku dh [;kfr dks lqudj fopfyr gks x;k vkSj ckck Hkkjrh ds ikl lqYrku dks 
ns[kus dh bPNk fy, feyus x;kA lqYrku dh iz'kalk lqudj [kM+xflag v/khj gks x;k 
vkSj mldk eu ?kksM+s dks ikus dh izcy bPNk ls Hkj x;kA ckck Hkkjrh dks 
psrkouh nsdj ogka ls pyk x;kA varrksxRok og ekSdk ikdj ,d fnu ,d vikfgt ds :Ik 
esa ckck Hkkjrh ds lkFk Ny dj lqYrku dks gM+Ik ysrk gSA ckck Hkkjrh us 
fujk'kk Hkjh ph[k ls [kM+xflag dks jksdrs gq, fuosnu fd;k fd rqe bl lEiw.kZ 
?kVuk dk fdlh ls Hkh ftØ u djuk] bl ij [kM+xflag dks csgn vk'p;Z gqvk vkSj os 
ckck Hkkjrh ds vk'k; ¼bl ?kVuk ls vlgk; O;fDr dh dksbZ lgk;rk ugha djsxk½ dks 
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le>dj] i'pkrki ds vkalw fy, ,d fnu v)Zjkf= esa ckck Hkkjrh ds lqYrku dks llEeku 
ykSVk nsrk gSA  
 
3- Hkxoku cq) ¼LOkkeh foosdkuan½ & 
xkSre cq) dk tUe 563 bZ- esa yqfEcuh uked LFkku ij cSlk[k iwf.kZek ds 'kqHk 
fnu ij gqvkA buds firk dk uke 'kq)ks/ku ,oa ekrk dk uke egkek;k FkkA budk 
fookg xq.korh jktdqekjh ds lkFk gqvkA ijUrq lkalkfjd thou eksg ls vkidk eu 
foeq[k gqvk vkSj v/;kRe dh vksj mUeq[k gks x;k ifj.kke Lo:Ik ,d fnu e/;jkf= eas 
x`g R;kx dj vius thou dks uohu fn'kk nhA  
ckS) /keZ fo'o dk lcls egku /keZ gS] ;g ,d ,dek= ,slk /keZ Fkk ftldk izpkj&izlkj ftl 
rsth ls gqvk mruk gh rsth ls Hkkjr esa iru Hkh gqvk] ;g foMacuk gqbZA Lokeh 
foosdkaun cq) lekt ds ,sls lekt lq/kkjd jgs gSa ftUgksusa dHkh Hkh fdlh O;fDrxr 
laiznk; dk leFkZu ugha fd;k] fdlh tkfr ds vk/kkj ij fdlh dks mPp vkSj fuEu ugha 
ekukA  
 
4- yksdra= ,d /keZ gSa ¼loZiYyh jk/kkd`".ku½ 
yksdra= dk vk'k; & ,d ,slk ra= gS tks turk dk] turk ds fy,] turk }kjk 'kklu dh 
fopkj/kkjk dks Li"V djrk gSA  
 
MkW- loZiYyh jk/kkd`".ku dk ifjp; & MkW- jk/kkd`".ku cgqeq[kh izfrHkk ds 
/kuh Fks] mUgsa vusd lEeku] iqjLdkj vkSj in izkIr gq, FksA os ckY;dky ls cgqr 
xaHkhj LoHkko ds jgs gSA muds fopkj /keZ] n'kZu ij vk/kkfjr FksA mudk fopkj 
Fkk fd ekuo ijekRek dh loZJs"B jpuk gSA yksdra= ds fo"k; esa muds fopkj cgqr 
mUur o loZekU; FksA mUgksusa yksdra= dks lokZsRre 'kklu iz.kkyh ekukA 
 
yksdra= ds nks izeq[k mn~ns'; gksrs gSa &  
1- O;fDr ds fuekZ.k ij cy nsukA 
2- ns'k dh ,drk vkSj v[k.Mrk dks cuk;s j[kukA 
 
ckS) /keZ dh mUufr ds dkj.k &  

1- tkfrxr HksnHkko dk fojks/k  
2- lHkh dks lekurk ds ntkZ fd;k x;kA 
3- vfgalkoknh fopkjksa dh egRrk  
4- rRdkyhu Hkk"kk ds la?kks dh LFkkiuk  

 
5- fgUnh dh 'kCn laink& ¼i;kZ;okph] vusdkFkhZ] 'kCn;qXe] foykse½ 

lekukFkhZ ;k Ik;kZ;okph 'kCn 
 fgUnh dh 'kCnkoyh esa dqN ,sls 'kCn Hkh gSa ftudk okP;kFkZ 
dksbZ ,d gh O;fDr] ,d gh oLrq vkfn gksrs gSaA bl izdkj ds 'kCnksa dks 
lekukFkhZ ;k Ik;kZ;okph 'kCn dgk tkrk gSA  
vkdk'k vacj] xxu] uHk] O;ksx] vuar] vkleku] 'kwU;] vkarfj{kA  
vfXu vkx] ikod] Tokyk] gqrk'ku] okfàu] vuyA  
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va/kdkj va/ksjk] re] frfejA  
vU; fHkUu] i`Fkd vkSj nwljkA 
vkuan  izlUurk] g"kZ] mYykl] [kq'khA  
vkKk vkns'k] funsZ'k] gqDeA 
bPNk vfHkyk"kk] vkdka{kk] dkeuk] euksjFk] [okfg'k 
vagdkj ?ke.M] vfHkeku] naHk] niZ] xoZA 
vk¡[k n`x] ykspu] p{kq] us=] u;u] foykspu] vf{kA  
bUnz egsUnz] nsojkt] lqjsUnz] lqjifr] lqjs'kA  
bZ'oj ijes'oj] izHkq] Hkxoku] ijekRek] bZ'kA 
bUnziqjh nsoyksd] nsoiqjh] vejkorh] vydkiqjh] LoxZA 
mRlkg meax] tks'k] vkosxA  
mUufr vH;qn;] mRFkku] fodkl] izxfr] mRd"kZA  
dku d.kZ] Jo.k] =qfriV] Jo.kksfUnz;A 
fdukjk rV] rhj] dwyA 
xguk vkHkw"k.k] foHkw"k.k] vaydkj] Hkw"k.kA 
pk¡nuh  T;ksRluk] dkSeqnh] pfUnzdkA  
rkjk u{k=] rkjd] u[kr] rkfjdk mìqA 
rkykc lj] ljksoj] iq"dj] rM+kx] tyk'k;A  
ty ikuh] uhj] okfj] vacw] lfyy] ve`r] thou] rks;] is;A 
unh lfjrk] rjafx.kh] rifLouh] nfj;kA  
igkM+  fxfj] ioZr] Hkw/kj] vpy] fxjh'oj] ux 'kSyA  
jkr jtuh] fu'kk] foHkkojh] jkf=] fuf'kA  
leqnz tyf/k] i;ksf/k] mnf/k] lkxj] vacqf/k] flU/kqA  
liZ lk¡i] ukx vfg] Hkqtax] fo"k/kj] iUux] C;kyA  
iRFkj Ikk"kk.k] miy] ikgu] izLrj] v'eA 
ifFkd jkgxhj] cVjksgh] jkgh] cVkÅ] ;k=h] eqlkfQjA 
ifo= ikou iwr] :fp] 'kq)] iq.;] fueZy] vdyq"k] fujdyq"kA 
izdk'k mtkyk] T;ksfr] ped] |qfr] izHkk] jks'kuhA  
euq"; balku] uj] vkneh] ekuoA 
lwjt fnudj] fnokdj] izHkkdj] Hkkuq] lfork] vkfnR;] jfo] fnus'k] HkkLdjA 
jkLrk ckV] Mxj] ekxZ] iFk] ex] jkgA  
 
leJqfr fHkUukFkZd 'kCn ;k Jqfrle fHkUukFkZd 'kCn ¼feyrh tqyrh 
/ofu okys 'kCn vFkok le:Ik½ & os 'kCn tks lquus esa leku izrhr gksrs 
gSa ysfdu ftudh orZuh esa lq{e varj ifjyf{kr gksrk gSa rFkk tks vFkZ Hkh 
fHkUu nsrs gSa &   

va'k   Hkkx    
val  da/kk 
vuy   vkx 



 

B.Com  1st Sem. (Hons.)                                                                                                       Subject- fgUnh 

 

 

15 

 

vfuy  gok    
vidkj  cqjk djuk   
midkj  HkykbZ 
d{kk  Js.kh    
d{k  dejk 
ckr   ckrphr    
okr   ok;q 
vyh  HkkSajk 
vyh   l[kh 

 
vusdkFkhZ 'kCn 

 Hkk"kk dh 'kCnkoyh esa oLrqr% dqN 'kCn ,sls gksrs gSa ftuds ,d ls 
vf/kd okD;kFkZ dks'k esa fn;s gksrs gSaA ,sls 'kCnksa dks vusdkFkhZ 
'kCn dgrs gSaA ;Fkk  

1- v{kj & u"V u gksu okyk] Loj&O;atu o.kZ] gs bZ”oj 
2- vFkZ & /ku] vk”k;] O;k[;k 
3- dj  & gkFk] fdj.k] gkFkh] dh lw¡M] VSDl 
4- dy & pSu] chrk gqvk fnu] vkus okyk fnu] e”khu 
5- dky & le;] e`R;q 
6- xq: & f”k{kd] Hkkjh] o`gLifr] cM+k] Js’B 
7- i= & fpV~Bh] iÙkk] ia[k 
8- e/kq & “kgn] “kjkc] iq’i dk jl 
9- oj & Js’B] ojnku] nwYgk 

'kCn ;qXe 
lkekU; ifjp; & fgUnh Hkk"kk esa 'kCnksa ds dqN ,sls tksM+s izpfyr 
gSa ftudk iz;ksx lkfgfR;d fgUnh esa gh ugha] cfYd O;kogkfjd fgUnh 
esa fd;k tkrk gSA ;s tksM+s lekukFkZ 'kCnksa ds Hkh gksrs gSa vkSj 
foijhr vFkZ okys 'kCnksa ds Hkh gksrs gSaA bUgs 'kCn&;qXe dgk tkrk 
gSA buds iz;ksx ls okD; esa iz[kjrk vkSj fopkjksa esa Li"Vrk vk tkrh 
gSA 'kSyh Hkh vis{kkd`r vf/kd izHkko'kkyh ,oa izokge;h cu tkrh gSA  
 
'kCn& ;qXeksa ds dqN mnkgj.k ;gk¡ fn, tk jgs gSaA 
¼d½ ,d lkFk iz;qDr nks lekukFkhZ 'kCn 

vkxs&vkxs  cSBs&Bkys  xjek&xje 
 Hkkx&nkSM+ 

   jksuk&fpYykuk  nsoh&nsork 
 laxh&lkFkh 

¼[k½  ,d lkFk iz;qDr nks fHkUUkkFkhZ 'kCn  
vehj&xjhc  t;&ijkt;  eku&vieku  vuqu;&fou; 
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xkyh&xykSp  vkxk&ihNk  jktk&jad  
 pksj&pikV 

ek¡&cki   [kk|&v[kk|  vknku&iznku 
 /kwe&/kke 

¼x½  lkFkZd vkSj fujFkZd 'kCnksa dk ,d lkFk iz;ksx  
vkuk&okuk  dqrkZ&mrkZ   ekjuk&okjuk 

 /kksrh&vksrh 
gyqvk&oyqvk  ped&oed  fEkBkbZ&foBkbZ 

 dke&oke 
 

 

 
 

 
  



 

B.Com  1st Sem. (Hons.)                                                                                                       Subject- fgUnh 

 

 

17 

 

UNIT-IV 

Ode to a Nightingale  

By: John Keats 

 

Summary 

Stanza 1  

Lines 1-2 

My heart aches, and a drowsy numbness pains 

My sense, as though of hemlock I had drunk,  

 The speaker says that his heart hurts as if he has just drunken poison. 

 The speaker feels woozy and numb, like when the dentist puts you on Novocain. Imagine him 

swaying back and forth, kind of drunk and out of it.  

 The "ache" in his heart almost sounds pleasurable, the way he describes it. Like when you hear 

a sad song you really love that just pierces your heart, and you're like, "This makes me so sad!" 

but if anyone tried to turn it off you'd throttle them. Like that. 

 

Lines 3-4 

Or emptied some dull opiate to the drains  

One minute past, and Lethe-wards had sunk:  

 OK, so maybe "poison" is a bit exaggerated. He's not dying, after all. He tries another approach 

to explain how he feels. 

 He feels as though he has drank some powerful drug or painkiller ("opiate") that causes him to 

"sink" into a kind of oblivion. 

 In Greek mythology, "Lethe" was a river in Hades (the Underworld) that made people forget all 

their memories if they drank from it. 

 There's really no way to dance around it: the speaker is comparing his feeling to being totally 

strung out on drugs. 

 "Opium" is a powerful drug made from the poppy 

flower. 

 

Lines 5-6 

'Tis not through envy of thy happy lot, 

But being too happy in thine happiness,—  

 Now we know that the speaker must be addressing the 

nightingale of the title. 

 He wants to clarify that the pain he feels is not because 

he is jealous of the bird's happiness. Instead, he is excessively 

happy for the bird's happiness. He's like that friend who bursts 

into tears when you share really good news and cries, "I'm just 

. . . so . . . happy . . . for you!" — but you're not sure if they are really happy for you or just sad for 

themselves.  

 

Lines 7-10 

That thou, light-winged Dryad of the trees,  

In some melodious plot 

Of beechen green, and shadows numberless,  

Singest of summer in full-throated ease. 

 And why is the nightingale so happy? Because it gets to sit in the trees all day and sing about 

summertime. It's to the trees what Jimmy Buffet is to the beach (hey-ya!).  

 The nightingale is not a large bird, and it can fly, which seems like enough grounds to call it 

"light-winged" (which is pronounced with three syllables, by the way). 

 And in Greek mythology, a "dryad" is a nymph (female spirit) that lives in the trees.  
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 The bird makes whatever space or "plot" it inhabits "melodious," and this particular plot seems 

to have beech trees, giving it a "beechen green" color. 

 The nightingale doesn't hold back. It sings with a "full throat," like an opera singer in a solo. We 

imagine that this poem takes place in the peak of summer. 

 

Stanza 2  

Lines 11-12 

O, for a draught of vintage! that hath been  

Cool'd a long age in the deep-delved earth,  

 The speaker longs for a drink of wine or some other spirit that has been kept cool deep in the 

earth. "Vintage" wine is made from grapes from the same harvest, and people often refer to a 

particular year at a winery as a "vintage."  

 We have no explanation at this point for his sudden desire to get his drink on. He wants wine to 

just start bubbling up out of the ground, as if you could stick a tap right into the soil and let the 

good times flow.  

 Good wine needs to be kept cool, which is why people often store it in their cellars. According to 

Keats, the earth is like a giant wine cellar. 

 

Lines 13-14 

Tasting of Flora and the country green, 

Dance, and Provencal song, and sunburnt mirth!  

 Well, that makes sense. If you drink wine out of the earth, it's no surprise that it might taste like 

flowers ("Flora") and plants ("country green").  

 People sometimes jokingly say they want to "squeeze every last drop" out of the day, but the 

speaker seems to mean it literally. 

 Not only does the earth's wine taste like flowers, but it also tastes like dancing, song, and 

happiness ("sunburnt mirth"). Specifically, he is thinking of "Provencal," a region in the south of 

France known for its wine, sun, and a kind of poetic song known as "Troubadour poetry." Many 

Troubadours wrote poems addressed to an unattainable lover. 

 

Lines 15-16 

O for a beaker full of the warm South, 

Full of the true, the blushful Hippocrene,  

 The speaker wants to stick the south of France, or just the South in general, into a bottle 

("beaker") and guzzle the whole thing down! He wants to distill the earth down to its powerful, 

intoxicating essence. 

 It's like when you go to the beach and wish you could just bottle the breezy ocean air to take 

back with you to school or the office. 

 Hippocrene is the "fountain of the Muses," a group of eight women (again, in Greek mythology) 

who inspire struggling poets. 

 He wants to drink something that will make him a great poet…and that'll get him drunk. The 
liquid from the Hippocrene is "blushful" because it is reddish, the color of both wine and a 

blush. 

 

Lines 17-18 

With beaded bubbles winking at the brim, 

And purple-stained mouth;  

 Wine has little bubbles at that burst, or "wink," at the brim of the beaker, like little eyes.  

 It also stains your mouth purple when you drink it, like any strong red wine will do.  

 

Lines 19-20 

That I might drink, and leave the world unseen,  

And with thee fade away into the forest dim: 
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 What does all this talk about wine, inspiration, and drunkenness have to do with the 

nightingale? What happened to that old bird, anyhow?  

 The speaker sums up his intentions in these final two lines of the stanza.  

 He wants to get drunk on this magical wine so that he can leave the "world" without anyone 

noticing and just "fade" into the dark forest with the nightingale.  

 The speaker wants to drink for the same reason many people drink: to forget his problems for a 

while and to have a more carefree state of mind. 

 

Stanza 3  

 Lines 21-22 

Fade far away, dissolve, and quite forget  

What thou among the leaves hast never known,  

 If this were a movie, now would be the part when the screen gets all blurry, a harp starts 

playing, and the dream sequence begins. 

 The speaker dreams of "fading" out of the world, of just disappearing in a very quiet way.  

 He wants to forget about those things that the nightingale has never had to worry about. Again, 

we don't know much about which things he means specifically, but we assume they must have 

to do with the stresses and cares of living in human society. 

 The bird is free of such cares. 

 

Lines 23-24 

The weariness, the fever, and the fret 

Here, where men sit and hear each other groan;  

 Wait, this is supposed to be a dream sequence: why is he talking about these depressing things? 

It seems just he just can't leave the world behind. 

 The world is full of tired and "weary" people, sickness ("fever"), and massive stress ("fret"). He 

reduces all of society down to one depressingly exaggerated image: people sitting around and 

listen to each other "groan" and complain.  

 That's a pretty bleak view of the world, but it just goes to show how much of an effect the 

nightingale has had on him. Compared to the nightingale's carefree song, our voices sound like 

groans. 

 

Lines 25-26 

Where palsy shakes a few, sad, last gray hairs, 

Where youth grows pale, and spectre-thin, and dies;  

 He decides to take the whole depressing images thing to a new level, describing the world as a 

place where the uncontrollable movements of illness shake the "last gray hairs" on a dying 

man's head. Palsy is a disease the causes sudden involuntary movements, and so this gray-hair 

person is no long capable of controlling his own body.  

 He's also almost bald. 

 In this section, Keats confronts one of his favorite enemies: time. After you read this poem, 

check out the "Ode on a Grecian Urn" in which he tries magically to stop time. 

 Time is the speaker's enemy because it causes young and beautiful people to turn old, "pale," 

thin as a ghost, and, eventually, dead as a doornail.  

 Put simply, time = death, death = bad, so time = bad. 

 

Lines 27-28 

Where but to think is to be full of sorrow  

And leaden-eyed despairs,  

 The world is a place where any kind of thinking leads to depressing thoughts and worries. 

There are no thoughts that can ultimately bring joy or peace: thinking itself is the problem. 

http://www.shmoop.com/ode-grecian-urn/
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 These sad and "despairing" thoughts make your eyelid like lead weights. You have trouble just 

staying awake and conscious during the day. The world totally wears people down and tires 

them out. 

 

Lines 29-30 

Where Beauty cannot keep her lustrous eyes, 

Or new Love pine at them beyond to-morrow. 

 The speaker continues to explain why the world of human time is such a bad place. Neither 

Beauty nor Love can survive there for long. 

 Beauty loses her glowing ("lustrous") eyes, probably when they become "leaden" from 

depressed thoughts. Or maybe just from old age.  

 And new Love cannot fawn ("pine") over Beauty's eyes once they have lost their luster. Love is 

fickle like that, and, as anyone who has ever been through junior high school knows, it often 

doesn't last "beyond to-morrow." 

 

Stanza 4  

Lines 31-32 

Away! away! for I will fly to thee, 

Not charioted by Bacchus and his pards,  

 All this thinking about how depressing the world is makes the speaker think, "Get me outta 

here!" He needs to hatch an escape plan. 

 He wants fly away to join the nightingale in its refuge from the world. But he knows that the 

booze isn't going to take him. He can't rely on Bacchus, the Greek god of wine, or any of 

Bacchus's buddies ("pards"), which is what he wanted earlier in the poem. 

 

Lines 33-34 

But on the viewless wings of Poesy, 

Though the dull brain perplexes and retards:  

 Instead of wine, he's going to fly on the wings of his own poetry. Poetry's wings are invisible, or 

"viewless." 

 He's hopeful that poetry will take him to the nightingale's world even though his brain is not so 

helpful in making the trip. His brain confuses him and slows him down. 

 

Lines 35-36 

Already with thee! tender is the night, 

And haply the Queen-Moon is on her throne,  

 And, the, all of a sudden, he's with the nightingale. How did that happen? Count us slightly 

suspicious of how he can be "already with" the bird, even though he just complained about how 

his brain was such a big roadblock. 

 One possibility is that he joins the nightingale in his dreams, because the imagery in this section 

is associated with darkness and night. 

 He is in the kingdom of the night, which is soft and "tender," and the moon is visible in the sky. 

The imagery is more fanciful and imaginative here. 

 The phrase "tender is the night" was made famous by the American writer F. Scott Fitzgerald, 

who used it as the title of one of his novels. (To find out more about what it's about, check out 

our Shmoop guide to Tender is the Night.) 

 

Lines 37-40 

Cluster'd around by all her starry Fays; 

But here there is no light,  

Save what from heaven is with the breezes blown  

Through verdurous glooms and winding mossy ways. 

http://www.shmoop.com/tender-is-the-night/
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 The moon is surrounded by her attendants ("fays"), the stars. Despite all these sources of light, 

there is no light in the nightingale's world beyond what filters down through the trees. 

 What he is really describing in this complicated-sounding line is the fact that the nightingale 

lives in the forest, where trees block the light. "Verdurous glooms," just means the darkness that 

is caused by plants getting in the way of the moon. 

 Still, the nightingale's home sounds like a magical place, something out of a fairy tale. 

 

Stanza 5  

Lines 41-42 

I cannot see what flowers are at my feet, 

Nor what soft incense hangs upon the boughs,  

 The speaker remains in the nightingale's nighttime world. (Get it? The night-ingale's home is 

the night? Keats, you're so clever!) 

 Without light, the speaker can't see the flowers on the forest floor or the plants that produce 

that pleasant smell ("soft incense") in the trees. (We don't know if he's talking about the trees 

themselves or something that grows on them...) 

 

Lines 43-46 

But, in embalmed darkness, guess each sweet  

Wherewith the seasonable month endows  

The grass, the thicket, and the fruit-tree wild;  

White hawthorn, and the pastoral eglantine;  

 Marco! Polo! The speaker is still groping around in the dark, but he's having fun. 

 Because he can't see, he has to guess what "sweet" flowers and plants he smells, which depends 

on what month it is. It's a delicious guessing game.  

 The darkness is "embalmed," where "balm" is a sweet-smelling substance like a perfume.  

 He's guessing all kinds of different plants: "Grass!' "Fruit tree!" "Wait, wait, I know this one: 

white hawthorn! No, it's eglantine!" 

 Or maybe he smells all of them at once, like a bouquet. 

 

Lines 47-50 

Fast fading violets cover'd up in leaves;  

And mid-May's eldest child,  

The coming musk-rose, full of dewy wine,  

The murmurous haunt of flies on summer eves. 

 The speaker names more plants that he smells in the darkness. He also begins listing things that 

he can hear. This section all relates to the experience of being alone in a dark – but not a 

frightening – forest. 

 He sees violets, a summer flower, and the musk rose, a flower that blooms in May. The dew of 

the musk rose is intoxicating, like the wine he spoke of earlier.  

 He hears the sound of flies on a summer evening. 

 In short, he seems to experience both spring and summer at the same time, which tells us that 

we have left the world of strict reality. As Dorothy might say, we're not in Kansas anymore. 

 

Stanza 6  

Lines 51-52 

Darkling I listen; and, for many a time 

I have been half in love with easeful Death,  

 The stanzas in this poem actually connect seamlessly. At the end of stanza 5, the speaker moved 

from smells to sounds. Now he says that he is listening in the darkness. 

 The experience of being alone in the dark seems related to the experience of death, and he 

thinks maybe death wouldn't be so bad. "This is easy," he thinks. "I could get used to this." 
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 Death would be another way to free himself of all his worldly cares. Maybe he's confusing death for sitting on a beach in Barbados…. 
 

Lines 53-54 

Call'd him soft names in many a mused rhyme,  

To take into the air my quiet breath;  

 This is turning into a love story between the speaker and death. The speaker whispers sweet 

nothings to death. And by whisper we mean, "writes rhyming poetry about." Yeah. 

 It's true: Keats was obsessed with the idea of death, and he often wrote about it.  

 Line 54 is mysterious: we think it means either that he wants death to take the air from his 

lungs, or that the air takes his breath along with his verses. 

 

Lines 55-56 

Now more than ever seems it rich to die,  

To cease upon the midnight with no pain,  
 

 He's really quite taken with this death idea. While in the world of the nightingale, he thinks it 

would be "rich to die." Many people are afraid that death will be empty, but richness is 

associated with an abundance of good things, which is almost the opposite of emptiness. 

 He'd like to go out quietly, in the middle of the night. He'd just stop existing: "cease." 

 This part of the poem is kind of creepy, because Keats did die very young. 

 

Lines 57-58 

While thou art pouring forth thy soul abroad  

In such an ecstasy!  

 He wants to die at midnight, while listening to the nightingale singing. 

 We were wondering what happened to the nightingale. He seems to forget about the nightingale 

at the beginning of the stanzas and then return to it at the end, as if he suddenly remembered: 

"Oh, right: this is supposed to be a poem about a bird!" 

 The nightingale is kind of like a poet, sending its voice into the air just as Keats sends his rhyme 

into the air. The bird's music expresses its "soul." Birds have souls? This one does. 

 The bird is completely lost in the moment of pure joy and "ecstasy." 

 

Lines 59-60 

Still wouldst thou sing, and I have ears in vain—  

To thy high requiem become a sod. 

 He imagines what would happen after the moment of his death. Basically, the bird would keep 

singing as if nothing had happened. 

 The speaker would still have "ears," of course: or at least. his corpse would. But the ears would 

be useless ("vain") because there is no brain to process the sounds. 

 The bird would be then singing a "high requiem," a kind of church service with music sung for a 

dead person. Lots of classical musicians have composed amazing requiems, like Mozart, but 

we'd bet the nightingale probably doesn't know it is singing one.  
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 And neither would the speaker, of course. By that point, he'd just be an inanimate object, like a 

piece of grassy soil or "sod." 

 

Stanza 7  

Lines 61-62 

Thou wast not born for death, immortal Bird!  

No hungry generations tread thee down;  

 He thinks that the nightingale must be immortal: it can't die. (Someone needs to buy him a book 

on biology.) 

 Being immortal, the nightingale is not followed by future generations, which are metaphorically 

"hungry" in that they take the place of their parents. This is a very pessimistic view of the cycle 

of life. Basically, the younger folks are hunting down their own parents to run them off the 

planet. 

 

Lines 63-64 

The voice I hear this passing night was heard 

In ancient days by emperor and clown:  

 Oh, OK, so he doesn't necessarily mean that each nightingale is immortal. He means that the 

nightingale's voice is immortal, because all nightingales produce the same beautiful, haunting 

sound. 

 His talk of generations leads him to think of human history. 

 Emperors and clowns in the old days listened to the same voice of the nightingale that he hears 

now How old? The reference to emperors makes us think of Ancient Rome. Keats was an Italian 

buff. 

 

Lines 65-67 

Perhaps the self-same song that found a path 

Through the sad heart of Ruth, when, sick for home,  

She stood in tears amid the alien corn;  

 The speaker moves slightly further back through history, from Imperial Rome (we think) to the 

Old Testament of the Bible (also known as the Hebrew Bible). 

 The Book of Ruth is one of the lesser-known books in the Hebrew Bible. The story goes that 

Ruth married a guy and moved to a new country. Then her husband died, and Ruth's mother-in-

law told her to return home and get married again. But Ruth was like, "I'm totally loyal to you 

and can't leave you." She supports her mother-in-law by working in the fields of this (to her) 

completely strange and random place. Eventually she finds a new husband. The end. 

 Keats imagines that Ruth heard the nightingale's song while she was working in the fields in 

this foreign or "alien" place, and it caused her to start weeping. We wish we had more info on 

why exactly he chose this story: it's a curious reference! 

 

Lines 68-70 

The same that oft-times hath  

Charm'd magic casements, opening on the foam Of perilous seas, in faery lands forlorn.  

 He notes another time that the nightingale's song might have been heard. But now he has left 

regular human history all together in favor of fantasy. 

 A "casement" is either a normal case or a window that opens on a hinge. The speaker thinks the 

nightingale's song has "charmed" a casement on a ship, and the casement opens. Somehow 

"magic" is involved, but we think Keats is just using words that conjure up the images of fantasy.  

 The nightingale flies out the window and over the open ocean. There is an air of danger: this is 

no regular ocean. It is the ocean surrounding a fantasy world or "faery land." 

 Keats might be thinking of the stories of knights, fairies, and monsters from Edmund Spenser's 

famous Renaissance poem, The Faerie Queene. 

http://www.manorglazing.co.uk/productimages/casementWindow.jpg
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 After it flies out the window, the nightingale is alone and abandoned – "forlorn" – in this strange 

land. 

 

Stanza 8  

Lines 71-72 

Forlorn! the very word is like a bell 

To toil me back from thee to my sole self!  

 Oh, no! Why did he have to use the word "forlorn?" It reminds the speaker of how he has also 

been abandoned – by the nightingale itself. 

 All of a sudden, he gets sucked back into the normal world after several pleasant stanzas of 

exploring the nightingale's realm. 

 For him, the word "forlorn" is like, when you are having a really great dream and then all of a 

sudden you hear your alarm clock and remember that you have to wake up and go to class. It's a 

big disappointment. 

 The speaker is pulled back into his own mind, his "sole self." 

Lines 73-74 

Adieu! the fancy cannot cheat so well  

As she is fam'd to do, deceiving elf.  

 He admits that his attempts to use his imagination ("fancy") to "cheat" his way into the 

nightingale's world have not been as effective as he would have liked. He bids good-bye to the 

bird and then lashes out at his imagination for being a "deceiving elf," like the character Puck 

from Shakespeare's A Midsummer Night's Dream. 

 Although "fancy" is famed for being able to create new worlds, the speaker has not been 

successful at permanently escaping the everyday world. 

 

Lines 75-78 

Adieu! adieu! thy plaintive anthem fades 

Past the near meadows, over the still stream,  

Up the hill-side; and now 'tis buried deep  

In the next valley-glades:  

 Now it becomes clear that the nightingale is flying away.  

 The speaker bids goodbye twice more to the nightingale using the French word, "adieu," which 

means, "good-bye for a long time." 

 The bird's sad or "plaintive" song grows harder to hear, as the bird flies from the nearby 

meadows, across a stream, up a hill, and into the next valley. Now he can't hear it at all. 

 

Lines 79-80 

Was it a vision, or a waking dream?  

Fled is that music:—Do I wake or sleep? 

 Now that the bird is left, the speaker's not sure if he ever entered its world at all. He thinks that 

maybe the experience was just a "waking dream" and not really true. 

 But has the speaker returned to the "real" world? Maybe the nightingale's world was reality, 

and the "real" world is just a dream.  

 Everything is topsy-turvy, and he doesn't know what is true from what is fancy. He wonders if 

he is a awake or sleeping. 
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'Where the Mind is Without Fear'                                               by Rabindranath Tagore 

The original poem bears the title ' Prarthana' i.e. prayer. The poem is a prayer to a universal father-

figure, presumably, God. 

 

   The poem was written by Rabindranath Tagore during the time when India was under the British 

Rule and people were eagerly waiting to get their freedom from the British Rule. This poem had given a lot of strength to the people who were struggling for India s independence. It is a prayer to the 
Almighty for a hassle free nation free from any kind of manipulative or corrupted powers.  

 

The poet wishes to be awakened to a heaven where the mind can work fearlessly and the spirit can 

hold its head high, where one can acquire knowledge in all freedom of choice, where the big world of 

man is not fragmented or restricted to small mutually exclusive compartments, where everybody 

speaks his/her heart clear, where actions flow in the form of various streams moving from success to 

success, where petty conventions do not stagnate the course of judgment, where manhood is not 

pieced, where God himself leads us in all acts, all thoughts, and all sources of delight. We need a strong 

motivating slap by God to be elevated to that heaven. 

 

Rabindranath Tagore sketches a moving picture of the nation; he would like India to be. In lines 1-2, the 

poet pledges to the Almighty that his country should be free from any fear of oppression or forced 

compulsion. He wants that everyone in his country should be free to hold their heads high in dignity. He 

dreams of a nation where knowledge or education would be free that is education should not be 

restricted to the upper class only but everybody should be free to acquire knowledge. There should not 

be any caste distinctions or gender distinction when it comes to education. 

 

Where the mind is without fear and the head is held high  

Where knowledge is free  

Where the world has not been broken up into fragments 

By narrow domestic walls 

 Tagore, in his poem Where The Mind Is Without Fear  wishes for a world which is not fragmented  by 
prejudices based on caste, creed, color, religion or other baseless superstitions. Prejudices and 

superstitions should not divide the people in groups and break their unity (line 4). He wants a nation 

where people are truthful, not superficial and words should come out from the depth of their hearts 

(line 5). The sixth line of Where The Mind Is Without Fear  talks about the poet yearning for a country 
where people would strive without getting tired to reach perfection leaving behind prejudices and old 

traditions. In the next line, line 7, Tagore wants the power of reason to dominate the minds of his countrymen, he does not want the stream of reason  to be lost amongst outdated customs and 
traditions and only that can direct the mind towards selfless thoughts and everlasting action 

 

Where words come out from the depth of truth 

Where tireless striving stretches its arms towards perfection 

Where the clear stream of reason has not lost its way 

Into the dreary desert sand of dead habit 

 In the final line of the poem, Tagore asks the Father , presumably God to awaken his country into such 

a heaven of freedom. 

Where the mind is led forward by thee 

Into ever-widening thought and action 

Into that heaven of freedom, my Father, let my country awake.   

 

The poem is patriotic in nature considering the independence and the happiness of the countrymen as 

the most important factor. If a country lacks such requirements, the countrymen can never be at peace. 

Consequently, the society will be full of disharmony and social unjust. The poem sends a message that 
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the society should be free from all social evils, only then it can lead to progress. Therefore, Tagore prays 

to God to create such an ideal society for his motherland. Make sure you go though the critical  analysis 

of Where the Mind is Without Fear.  

 

Tryst with Destiny 

By: Jawaharlal Nehru 

 

"Tryst with Destiny" was a speech made by Jawaharlal Nehru, the first Prime Minister of 

independent India, to the Indian Constituent Assembly in The Parliament, on the eve of India's 

Independence, towards midnight on 14 August 1947. It focuses on the aspects that transcend India's 

history. It is considered to be one of the greatest speeches of all time and to be a landmark oration that 

captures the essence of the triumphant culmination of the largely non-violent Indian independence 

struggle against the British Empire in India. 

 

Jawaharlal Nehru was the first prime minister of India. He was a great statesman who is responsible for 

all the progress of India. As the prime minister of India, Nehru shaped the foreign policy of the country 

and gave gib support for the development of science and technology  Nehru was originally a lawyer but 

he was also an expert in most other subjects. The people of India respected his vast knowledge and 

called him'Pundith Nehru'. 

 

India won Independence from England on the 15th August, 1947. At the very stroke of midnight in the 

clock, Nehru announced the happy news of the freedom of India to the entire world. During 

the colorful ceremony held at New Delhi, the flag flag of England was pulled down and the 

new tricolor national flag was hoisted. After that, Nehru delivered a historic speech which is known as 

"Tryst with Destiny". 

 

Nehru began his speech by referring to the pledge made by Indians long years ago to win the freedom 

for the homeland. Freedom has finally come and the long suppressed soul of the nation is liberated. 

Nehru asks the people of India to dedicate themselves to the service of India and to the service of the 

whole mankind. 

 

India emerged as a new nation in the early hours of 15th August, 1947. Behind this success lies the long 

and great sacrifice done by the freedom fighters of many generations. According to Nehru, the people in 

India will collect their courage from the principles of the past. The success celebrated on the 15th 

August is only an opportunity for great successes in future. He asks the people on India to accept this 

challenge and to serve the future generation of India.  

 

Nehru reminds the people of India that freedom and power bring responsibility  Before 1947, India 

used to depend upon England for leadership and guidance. After 1947, India is her own master. The 

country has to take its own decisions, learn from mistakes and move forward. India has to grow into a 

mature and wise nation and be a model to other nations. 

 

Nehru feels that all Indians should work hard for the development of their dear nation. Doing service to 

India means doing service to million of poor people who suffer all over the county. Nehru feels that the 

past is over and it is the future that has to be taken care of. It is for the future generations that we have 

to dedicate ourselves. Nehru urges the people to labor and to work hard to give reality to the dreams of 

the nation. Those dreams are not only for India but for the entire world. According to Nehru. all the 

countries in the world are closely connected. No one can live in isolation. Peace, freedom and 

prosperity are the common property of all humanity. Nehru warns the people that disaster in one part 

of the world can affect everyone else, because the world cannot be divide into small isolated pieces. 

  

http://beamingnotes.com/2013/07/08/critical-analysis-of-where-the-mind-is-without-fear-by-rabindranath-tagore/
http://beamingnotes.com/2013/07/08/critical-analysis-of-where-the-mind-is-without-fear-by-rabindranath-tagore/
http://en.wikipedia.org/wiki/Jawaharlal_Nehru
http://en.wikipedia.org/wiki/Prime_Minister
http://en.wikipedia.org/wiki/India
http://en.wikipedia.org/wiki/Constituent_Assembly
http://en.wikipedia.org/wiki/Independence_Day_(India)
http://en.wikipedia.org/wiki/Independence_Day_(India)
http://en.wikipedia.org/wiki/History_of_India
http://en.wikipedia.org/wiki/History_of_India
http://en.wikipedia.org/wiki/India%27s_independence_movement
http://en.wikipedia.org/wiki/India%27s_independence_movement
http://en.wikipedia.org/wiki/British_Raj
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Preface To Mahabharat                                       Summary                                           By: C.Rajgopalachari 

 

Mahabharata War was fought around the year 3000 BC . A lot of us who have read or heard stories from 

this epic must have either scoffed at, or felt fascinated by them. There is no other state in between.  

 

This book is obviously an abridged version of the real epic and omits all sequences which author feels 

do not contribute significantly to the progression of the central story . I would say this is an excellent 

book from that perspective that not only does it preserve the original message well but also makes it 

for a crisp and exemplary reading. At no place does the author get into villain-bashing or hero-

worshipping. He gives facts as they were back then and leaves it to you to think and decide.  

 

The villains here are presumably the Kauravas and the heroes are their brethren - the Pandavas . Why? 

Well, it is all based on whose side Lord Krishna chose to be with, and why. 

 

The book provides all important events from the very inception of the story till the end of the war. It 

does not mention the famed trip to heaven by the Pandavas after the calamitous war. If you have 

wanted to read Mahabharata in entirety and have been wary of its size, then this is the book for you. It 

will not take you more than 2-3 sittings to complete it.  

 

First of all it is an amazing feat to write a book with so many a diverse characters. More so because 

most characters represent one or the other human aspect in a powerful manifestation. I have done 

some in-depth reading of various writings on Mahabharata and one point I noted is that the language 

(Sanskrit) used in the epic is not from the same period. This means that there are verses and texts in 

the epic which have Sanskrit written in the way Rg Veda was written. The text in other places in the 

book reflects Sanskrit of a much later period. This proves that there may have been many modifications 

to the original text later. It helps to keep this in mind when reading the book.  

 

This is a great story of people blinded by hatred, of people bound by duty and hence forced to serve the 

side they do not necessarily support, of people who have stuck to righteousness when the whole world 

seems out to harm them, of people who are held captive by desire, by love, by self-respect. This is also 

the story of Supreme Lord and how He ensured that the side sticking to the path of righteousness wins.  

 

 

Lord Krishna - The epicenter of the whole story, although never made to appear as one. He has a simple 

role to play in the whole story - that of a charioteer of Pandava s army s fate. And truly how he does it 
leaves you dumbfounded. That someone can provide such profound lessons and lead a much weaker 

side to a victory so convincingly is possible only through a divine intervention. In doing so, the Supreme 

Lord plays tricks, makes people speak lies, plays with the forces of nature and still sounds truly 

convincing as to why He did what He did.  

 

Draupadi - The wife of the Pandava brothers. She becomes the reason behind Pandavas pledging to 

fight Kauravas and wiping them from the face of this earth. She represents the true power of the 

womenfolk . Can any fury be greater than a woman scorned? And then any greater than Draupadi 

scorned? Worship will not appease her. The blood of her tormentors will.  

 

Arjuna - The ace warrior and the crown in Pandava s armor. Standing on the line between desire and 
duty he is the most important character to compare you against. To me he represents true human 

behavior. He is selectively selfish and gives in into pleasures of life. He also feels sad at the prospect of 

killing men of tremendous discipline and outstanding characters just because fate has brought them 

face to face with him in a battlefield. He has his eyes set on his target firmly and is one of the best in his 

fields.  
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Bhishma - The grandsire of the two sides. He has an amazing strength of character and is one of the 

greatest warriors of the age. Such are his arrows and their celestial powers that Pandava army can 

never imagine of winning the war with him in the way. He is fighting for the Kaurava army as he is 

bound by his pledge to always protect the kingdom.  

 

Duryodhana - No parent in their right minds would name their son as Dur-yodhana. "Dur" in Sanskrit 

means bad . So the name should have been Sur-Yodhana , but given his evil ways and haughty 

mannerism, no wonder his name got changed over a period of time. He represents the other end of 

spectrum as the Pandava Army does - villainous, cold-blooded and above all full of deceipt.  

 

Karna - He is truly a hero worth reckoning. He has a true friend in Duryodhana (the Kaurava prince) 

and his sense of duty comes from being bound by the sense of friendship and of loyalty even when he 

knows that all his real brothers are fighting on the opposite side and he has to kill them to ensure 

victory for his head-strong friend.  

 

Drona - The teacher to the royal clan of Kauravas and Pandavas. He is an ace-archer and his favorite 

pupil is Arjuna. Such is the largesse and favoritism of this guru towards Arjuna that it makes him 

pathetically narrow minded and prejudiced towards Arjuna. He also has to fight for Kaurava Army 

because he is also bound by duty.  

 

There are other characters which are very powerful (Yudhistra, Bhima, Dushasan, Shakuni, etc) but it is 

impossible to note them here.  

 

So the stage is set for a war of the magnitude never heard before. On one side is the many times more 

powerful Kaurava Army with all of the greatest warriors on their side and an army many a time greater in size than the Pandava s. On the other is Pandava Army guided by Lord Krishna who has vowed not to 
fight in the war at all. This is a weak side with very few individual performers. They cannot really stand 

the might of Kaurava army on their own. It is the presence of Lord Krishna that makes all the difference 

(?). He stands well and above - untouched, unaffected, and moulds Pandavas in His clay.  

 

The entire Kaurava army is wiped out with all its greatest warriors slain. Pandavas also suffer 

humongous losses. The Pandavas victory in no way means that they were always right. In fact all of us 

have a bit of all these epic characters like Arjuna, Krishna, Duryodhan in us as well 

 

The best lesson we get is that, somewhere we are connected with the divine and have the ability to 

manifest divine behavior ourselves and also the importance of selfless Karma and the need to fight our 

own lovely desires. 
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Tense Simple Continuous Perfect Perfect 

Continuous 

 

A.V.  

Present  

 

 

S + V in the Present  

He + reads + a book 

 

S + am/is/are + ing 

He + is + reading a 

book 

 

S + has/have + PP 

He + has + read + 

a book 

 

S + has/have + 

been + ing   

He + has + been + 

reading + a book 

 

P.V.  

  

 

 

S + am/is/are + PP 

A Book + is + read + 

by him  

 

S + am/is/are + 

being + PP 

 A book + is + being 

+ read + by him 

 

S + has/have + 

been + PP  

A book + has + 

been + read + by 

him 

 

No Passive  

 

A.V.  

Past 

 

 

S + V in the Past 

He + read + a book 

 

S + was/were + ing 

He + was + reading 

+ a book 

 

S + had  + PP  

He  + had + read + 

a book 

 

S + had + been + ing 

He + had + been + 

reading + a book 

 

P.V.  

 

 

 

S + was/were + PP 

A book + was + read 

+ by him 

 

S + was/were + 

being a Book + was 

+ being + read + by 

him 

 

S + had + been + 

PP A book + had + 

been + read + by 

him 

 

No Passive 

 

A.V.  

Future 

 

 

S + Will/shall + root 

of the verb 

He + will + read + a 

book  

 

S + will/shall + be 

He + will + be + 

reading + a book 

 

S + will/shall + 

have + PP 

He + will + have + 

read + a book 

 

S + will/shall + 

have + been + ing  

He + will + have + 

been + reading + a 

book 

 

P.V.  

 

 

 

S + Will/shall be  + 

PP 

A letter + will be + 

read + by him  

 

No Passive 

 

S + will/shall + 

have + been + PP 

A letter + will + 

have + been + 

read + by him 

 

No Passive 
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